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4 Metric 2.2.3 A

There are institutional provisions for catering to differential
student needs; Appropriate learning exposures are provided
to students

\ )

Value added courses

EFC 1 READING ANMD REFLECTING ON TEXTS
OBIECTIVES

= To enable the stwdents to read and response to a Varity of text n different ways

= To devslop Meta cognitive awareness

= To enhanos the capacities as readers and writers by becoming participants in the process of
reading

= Ta enable the student teachars to work on the field and make predictions and check Lheir
predictions and then o summarieze.

UMNIT | Reading Skills

- Creating environment for reading — reading clubs, class librarbes
s Reading aloud and silent reading

s Scaffolding: concept and activitles

# Reading different texts types like stories, poems, riddies, jokes, and Instructions for games

LINIT 1l Reading with comprehension

Raading for global and local comprehension

Inferences, analysis and extrapolation

Reading strategles including word-atteck strategies

Discourse analysis

Using reading as a tool for reference skills Le, use of dictionary, encyclopaedia and intarnet
Using Ideas of critical literacy to analyse chapters from textbaoks .

Acquisition of Reading Skills

LUINIT Hl Types of text

Marrabive Lexl

Expository

Autoblographical Marratives

Field Notes

Ethnographias

Addressing differeat types of skills and strategies

Muode of Tennsacticn

= Participating in 1nsks and activities to bnprove proficienoy in the receptive and productive skills of
English. : _
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« Tl analysis of sehiou] texthooks o improve skills in criical literacy,
+ Heflecting on one™s own learming to make connections with pedagogy.

Lissential Readings
| Lightbown, P, M & Spada, N. (1999), How Langusges ure Learnie Oford: Ouford University Press

2 Maley, A, & Duff, A, (1991, Drama techigues in lnguage learning: A resource book of
communieation actfvites for langeage teschiers (2nd ed.), Cambridge: Cambridge Univessity Press.

3, Motgan, 1, & Rimvolucr, M. (1983), Once wpon a ime: Using storis I the langusge classroom,
Carmbridge:, Cembridge University Press

4, Wright, A, (1989). Pctures for Language Loaming, Cambridge: Cambridye Universiy Press,

Advanesd Readings
|, Parrod M. {1993), Tasks for langusge teschers Cambridge: Cambridge University Pross

2, Richards, | & Lockhart, C. (19%4), Reflective Teaching in Second Languaga Classrooms.
Cambridge: Carmbridge University Press

3, Slatterly, M, & Willi, J. (2001). English for peimary teachers: A handbook of uctvities & classroom
lunguiage, Onford: Ocford University Press
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EPC 2: DRAMA AND ART IN EDUCATION

INTRODUCTION

The need to integrate arts education in the formal schooling of owr students is fo refain our
unigue cultural identity in all its diversity and richness ond cocowmze young students and crestive minds
to do the srts. An understanding of the arts will give our youth the ability (o apprecista the richness and
waricty of artistic teditions as well 08 meke them libernl, creative thinkers and good citizens of the
Nation, Keeping in view some of these ideas, the National Curniculum Framewori-2005, introduced s
education as & mainstream curricubsr ares, which nvust be taught in every schoul as o compulsory subjoct
(up o Class X) and Fucilities for the same moy be provided in every school. Kesping this fm wiew, it is
gl the more important that arts education is integrated in the school ewrriculum 1o provide an
sesihetically viable atmosphere in schools encouraging erestivity. For this, not only Art teachers but
every teacher in the schoo] system should be sensitized to understand and expericnee the wse of Ars for
holistic development of the learner, as a teacher as well as an individual.
OBJECTIVES
» Understanding basics of different Art forms — impact of Art forms on the human mind
« Enhance nriistic and sesthetic senstbility among learners to enable them o respond io the beauty in
different Art forms, through genuine exploration, experience and froo cxpression
« Enhanee skills for integrating different Art forms acress school curriculum at secondary level
» Enhance mwaretieas of the rich cullural heritege, artists and artisans,
COURSE CONTENT
DNIT 1: VISUAL ARTS AND CRAFTS (FRACTICAL)
« Bxperimentation with different materinls of Visual A, such as pastel, poster, pen and imk, rangoli
malerials, cluy, ebe.
« Exploration and cxporimentation with different methods of Visual Arts like Painting, block printing,
collage, clay modelling, paper cwiting and folding, ete.
» Paper framing and display of Art works.

UNIT 2 PERFORMING ARTS: DANCE, MUSIC, THEATRE AND FUFFETRY (PRACTICAL)
= Listening/viewing snd exploring Regional Art forms of music, dance, theatre and puappetry.

* Viewing/listzning 1o live and recorded performances of Classical and Regional Art frms

« Participation and performance in any one of the Regional Arts forms kkeeping in mind the integrited
approach

« Planning & stage-setling for & performance/presentation by the studeni-teacher.

UNIT 3; APPRECIATION OF ARTS o
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« Mieaning and concepts of Arts and sesthetics and its significence at secondary level of school
educntion

« Wit is the difference between Education in Arts and Arts in Education

+ Identification of different performing At forms end artists | diance, music and miusical instrument,
theatre, puppetry, ete. (based on n set of slides, selected for the purpose)

= Knowledge of Indian Craft Traditions pnd its relevance in education (based on a sel of slides, selected
for the purposc}

« Knowledge of Indian Contemporary Arts and Artists; Visual Arts {based on a set of slides, sslected for
the purpose)

» Indian festivals and its artistic significance.

Project Work (Unlts | and 2}
Theme-hased projects from sny one of the curicular areas covering is gocial, economic, culturm! and
sclentific nepects integroting various Arts and Craft forms; Textbook annlysis to find scope 1o integrate
Ar forms either in the text or activitles or exercises; Documentation of the processes of any ome Ari or
Craft form with the pedagogical basis such as weaving or printing of textiles, making of musical
instruments, folk performances in the community, ote. — how the artist design their producls, menngs
their resuurces, including raw materials, is marketing, problems they face, to make them wware of these
aspects of historical, social, economic, scientific and environmental concemns. Student-teacher should
prepare ot least ten lesson plans in their respective streams of subjects { ScienceMaths / Soclal
Sciences/Languages eto.) while integrating different art forms,

Warkshop

Two workshops of half a day esch, of one week duration for working with artists/artisans to learn
basics of Arts and Crafts and understand its pedagogical significance. The Arts forms learnt during the
course should be relevant 1o the student-teachers in their profession. Activities, such as drawing, and
painting, rangoli, clay modelling, potery, mixed collage, woodcrufl, oy making, theatre, puppetry.
dance, music, ete. region specific should be given more importence for muking aris leamer-gentred. The
focus of the workshops should be on how wrt forms can be used as tool/ method of teaching-leaming of
Languages, Social Sciences, Muthematics and Sciences.
PRACTICAL PART

L BODY MOVEMENT- Different theatre games, Exercises, Martial Arts, Folk Dances.

2. MEDITATION- Focus, Concentration.
3. SCRIPT WRITING- characterization, dizlogue, time and space, beginning, middle, end.
+ POETRY RECITATION- Rigved Mantras, Vaachik Ahhinay.
5. SELECTION OF PLAY FOR CHILDREN, o ,,ij\i‘
6. CASTING. [ _i.oahv. TR\, v
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7. BUILDING OF A CHARACTER.
PARTS OF SPEECH- Volume, Pitch, Speed. clarity, Audibility, Diction, Intonation, Feel
and Tener Quality, Frojection.
3. DESIGN OF A PRODUCTION.
10. PRODUCTION- Poster Maling, Audience, Execution of Different Aspects of Production,
Analysis of Increase In Understanding of Children through Dramae.
Suggested Approach for Tesching—learning Process
Every studeni-teacher must participate and practice different Art forms. They need 1o be encournged to
visit places of arts/see performances/ exhibitions/an and craft fairsflocal crafl bazaars, etc. Artists and
artisans may be invited for demonstrations and inferactions from the community. Studeni-icachers
should be encoursged to maintain their dinry on arl ineractions 1o enhance their knowledge and
awnrensss in this apes. Student-teachers can also be motivated o imterpret  art works/
commercinltevents ele. 1o enhance their sesthatics sensibility.
A Resource Centre for Arts and Crafis should be a part of all the RIEs, where materiuls, including
books, CDs, sudio and video cassettes, films, software, props, an works of Regional and National level,
boolks and journals must be displayed for the purpose of reference and continuous motivation,
Applications of Arts nnd Aesthetics in day-to-duy life, in the institute end in the community are Some of
the practical aspects, which needs to be 1aken care too. Student-tenchers must organise and participate in
ihe celebrations of festivals, functions, specinl days, efe.
Modes af Assessment
The camplete course is of 50 marks. [t is recommended that evaluntion of this course should be
done at both the levels: (1) Internal as well as (i) Externsl, Practical Activitics (Units 1 and 2 of 30
marks) in nature are more on the process than the product, hence need continuous and comprehensive
evaluation (CCE). Therefore, recommended to be evaluated by the internals, The theory and project parl
{ Unit 3 and Project work of 20 marks) can be in viva-voce and in presentation mode therefore
recommended to be evaluated by the externals. The engagement of sudent-leacher in the above set of
caperiences should be evaluated on contimeous and comprehensive manner, based on (1) submission of
worlsroject; (b) participation in the activities; (c) creative potential displayed; (d) application of
nesthetic sensibility in compus events and in other course pctivitics.
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